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behind his facade (a really high-living camper), 
and a former bomber pilot whose private Sot was 
the fuselage of an old 8-24 Liberator The idea 
was that they could choose the environment that 
they wanted to live in - they could be in Hawaii, or 
India, or on a bombing mission. From my 
observation, this is exactly what happens in the 
suburb: people build their own myth and reality 
into their houses, 

The ‘Sets Fit for the Queen’ of 1975 started 
off as an entry to the Shinkenchiku competition to 


Sets. The building would twitch and shiver into 
life, becoming what the family wanted - the 
ultimate dream palace 


The most recent Sets project was a house for 
Gary Withers of Imagination. We started off by 
talking about the house that we'd seen in one of 
the Beatles movies, where they all go through 
different doors in a terrace and end up ina single 
space, » huge shed. The proposition was to buy a 
series of terrace houses in London, so you could 
enter through a number of front doors ... and find 
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design ‘A House for a Superstar’. I chose the yourself in a shell. The whole space would be 


Queen and the Royal Family as Britain's ultimate 
superstars and designed a palace which had as its frame behind it to carry variable floors and an 


contained by the frontage with an adaptable 
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antecedents the studios of Paramount and the adjustable roof, Gary's house would become sets 
great Hollywood production companies, as well as that he could change at will, A space that was a 
the stage-set facades of the 
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set to another depending on what role they were 
expected to play at the time. For state occasions Gary 
they could call up any kind of setting, be it coffee 
bar modern or Baroque or medieval or Art Deco. 
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The Sets projects started in the ea 


Carlo Casino, a very theatrical outdoor spac 
Thoy had at their fingertips a catalogue from 


events like the annual Red Cross gala ball. Our 
idea was to make an architecture which serviced mich they could choose or invent the new 
the space and covered it in the event of rain, but Settings, including private settings where they 
at the same time was continually transformed by could live out their own dreams at will, A 

workforce of people would build and change the 


ethan, or 


movie-sets, So the space could be El 


Modern, or Art Deco, or whatever suited the 


event, as was illustrated in a series of collages at 
the time 


The notion of the Suburban Sets came from 


talking to my son Andrew, who was then at school 
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hich Annette Meyer 
NEMS | 


g the public f 


paperthin scenery 1 


t to others. The facade 


people chose to pre 


window 4 as Sets: the design and 

decorat sid change according to what the wet ol Dama F ayer hot Mey 
upants wanted the outside world to believe ators by " 

about their life-styles, Mast importantly, th - 

behind the Sets a private world, a place where ’ 1 

peor Id h nt . ? 

hose to ill Joa: a " 


Oe Fide 


ADMINISTRATION . 
Founder/Directar: Kyong Park 
‘ector: Shirin Neshat 


ministrator. Ronald Gault y : perimental Architecture, 7961-74 


Moskal, Wesley Ri 


PUBLICATION 
oF ront Books/Editor: Peter Lang 


ether Forucae Warren Chalk Peter Cook Dennis Crompton David Greene Ron Herron Michael Webb 


al F 8 Amerigo Maras 


BOARD OF DIRECTORS 
atriz Colomina, Peggy Oeamer, Elizabeth Diller 
Freeman, Dan Graham, Avin Hall, Steven 
in, William Menking, Mary Miss 
, t p2zi, Michael Speaks, Tony 
7 StoreFront for Art & Architecture, in conjunction with Thread Waxing Space 
Pratt Institute, Columbia and Cornel! Universities presents the first ever major 


American exhibition onArchigram, the visionary English architectural 


Barwick, Peter Cook, Chris Dercon, Toyo ito, 


hard Haas, Mary Jane Jacob, Nam June Paik 
os Wine collaborative. Storefront will present selected works of Ron Herron 
Archigram: Experimental Architecture, 1961-74 includes over 400 drawings 
Contributors models, multimedia installations, magazines and recreated environments, t f hitect y 
es and wiil bepresented In the following spaces \. and LC dat 
ja , 


Thread Waxing Space 


March 12-April 25 
Columbia University: Arthur Ross Architectural Gellery, Buel! Hall 
Mared 13-Ap 


Cornell University: Martell Gallery 


STOREFRONT 


March 23-Apr 


Arr Ane 


Ah 5. 


14 March- 25 April 


sonar cwception 14, March § 


Fon HERRON 
higram 5 


a es a 


— 


Studio Strip 


f interest be: 


edt 


eme 
alking 

the 

This 


ut ir 


a on 


ee 


During the 1960s and early ‘70s, Warren Chalk, Peter Cook, Denni 
Crompton, David Greene, Ron Herron and Michael Webb, cam 
together to produce Archigram Magazine (from ARCHitectur 
teleGRAM), which challenged mainstream publications and ideas wit 
radical ait natives to citie 


including space travel, science fiction, the Beatles and undergroun 
culture, for their Walking Cities, Plug-in environments and Capsul 
Structur 
garde architecture and art in Europe, the United States and Japan. 


Outlines of Real Illusions 


houses and architectural archetypes 
They drew inspiration from a variety of contemporary sources, 


These projects had repercussions on subsequent avant- 


Ci) 
e 


‘ y fg 48 0 corer @ ry w erat ters 2 rare 2" ING thangs 
ow th ne (dow 


. vation what gs tthe Basan ob 
at the poasby 


7 ois snce them 500 wy 


aes of ve Sburan Sats that realy leks a 


achtnct as he bers ver Pe pa pac 
He pockcas semua of reabty Gagrae which by se fam 


yrea a7 aponsed 
rer word. Wea ne thal et ymparhate mage. but ava 
Vase musa! carpi that wf tm he Bary won rea) 
: ihe morent ol mage. the rewlanon of uth 
the percd mas the paper an he process of maka archtechry bape 


TRACES OF MTORY 


00) oa commen theme thegh 
iter 


Seger Barham 


58, Acadary Etions 1994 


4 lan arctt who rows what Pe ab ard ha 
Wore erate Gets fo conta 

wed the Walking (ity ¢rrerg clearly rents the 

m chy onerte 

y rest! act as drwy Rew ands des «power aan 

« UTD Tage oF coMmteR-wtRN wD the dette paucity of th 


cod make 


hand & 
d 


co real bangs to happen ote 


wt 


cfm 


The Tnces of atary amc gre tf eet tt amd a 
fe tary oe beg 
° | saw te {rechten and Panthers pay 
ath ea of mak» kd of poecoe sea 
rg protects the hestorical piace buf at the samme me 

urges coxnay Phecares 1 being ano Deas port lay i 
150 ht rare ard te sary tre ty se pe 

fryoan eas) Cup equ arctectu_and am tested pag 


trom The Vso of Ran Herma Raynes Bantam, Archer! one 


CONCERNING ArRcHIGRAM 


T BUILT, DON’T YOU WANT TO BE AN 


JES A MISUNDERSTANDING AS TO WHAT 


OF PROPOSALS, & SET OF WINDOWS 
IGITATION OF THE DOGMA WHICH 
ETHING THAT WISHES TO BECOME 
YLED MODERNISM, THEY REPRESENTED A 
WAY FROM AN INTEREST IN THE 


TC RE 


DS AN INTEREST IN THE PROTOCOLS, 
DRAW IT SO 
HE DRAWING DOES ‘DETRACT’ FROM THE CONTENT 


RE. ONE MIGHT THEN As 


way 


ACT WITH PERHAPS AN AL OF CRITIQUE, IT WAS ALSO 


S A PERISISTENT OPTIMISM IN 


BEHIND ALL THE WORK U 


PON THE REITERATION OF Mi 


DERNIST 


THE MOOERNIST PROJECT WITH NEW 


IN WHICH THE CITY BECOMES 4 


PLE VIBRATE AND OSOILLATE AROUND THE 


A a HE MODERNIST SEARCH FOR AUTHET 
A uISh TURAL CONDITION. THIS IS THE LANDSC 
By Ari n 
WCER HIGRA EDITED By Denes CromrTow, RAM ARCHIVES, 1998 


RON HERRON 


A Londoner, who, at age of 15 went to the Brixton Schoo! of Building to learn carpentry, but 
discovered architecture. 

* First job, in a one-man architectural practice, was as assistant/typist/telephonist/tea maker 
# Studied architecture at evening school, firstly at Brixton and later at the Polytechnic, Regent 
Strect © In 1952 mamied Pat, his girliriend from the age of sixteen * Son, Andrew, bom in 1958 * 
After completing National Service (Ron is a ‘veteran’ of the Berlin airlift) joined London County 
Council Architects’ Department in 1954 and met Warren Chalk and Dennis Crompton, and 
through a mutual friend, Peter Cook, David Greene and Mike Webb * In 1962 they together 
joined the Euston Project team with Robin Middleton, Brian Richards, Frank Linden and Alex Pike 
under Theo Crosby * The Archigram Group was bom in this period and combined to produce 
Archigram magazine ® Son, Simon, born in 1963 * Commenced teaching at the Architectural 
Association in 1965 and has done so, apart from a two-year gap, to the present [this needs to be 
updated] * Joined Warren Chalk in 1968 as Visiting Professor at University College of Los 
Angeles * Like Reyner Banham, fell in love with Los Angeles * Lived there for two years, and has 
managed a visit each year since ® Returned in 1970 to form the Archigram office, with Peter Cook 
and Denis Crompton, on winning the Monte Carlo competition; after three years the project was 
shelved * After Archigram, joined Pentagram and became a partner from 1977-81 * Formed 
Herron Associates in 1982; joined by his sons, Andrew (1985) and Simon (1988) « Merged with 
Imagination Ltd, after completion of their Headquarters on Store Street, London, as Herron 
Associates at Imagination [bring up to date] 

A Leo, an optimsst, enjoys the company of his friends; quiet, an Arsenal fan, enjoys drawing 
to illustrate his ideas rather than writing about them, and believes that ‘any sufficiently advanced 


technology is magic'— 


Ron Herron passed away in 1994 — 


